
      
  Musical Theatre Audition 

Crash Course 
 

              Prep Up & Get The Part! 
 

 
 
 

Audi%ons are an interes%ng beast. While there is no be4er way than “just do it” in order to 
learn how to navigate them and the feelings associated with them, good prepara%on and an 
understanding of the process on the part of the audi%onees can provide a be4er and more 

relaxed overall experience for all those in front and behind the audi%on table. 
 

Audi%ons are a necessary exercise for you to make yourself known and the theatre company to 
discover you. Audi%ons are not only for theatre companies to get to know what you can do, but 
also get to know YOU. The audi%on is like your “business card”, this is who I am and what I can 

do! 
 

What may seem like a slightly cold and rigid process (not to say nerve racking at %mes!) is 
actually in place to assure fairness and give the same chance and hopefully posi%ve experience 

to everyone. 
 
 

What to Sing 
 

A song from standard musical theatre repertoire (or repertoire according to audi5on no5ce) 
Do NOT sing from the show! 

 
• Standard Musical Theatre repertoire means songs from any Broadway show or staged 

produc%on; this may include cabaret or stand-along musical theatre songs.  
• Find songs that are similar in style, era, energy and the overall feeling of the show or 

character you are interested in. 
• Find material that is age, show and style appropriate that will showcase you at your best. 
• Note: It is standard prac%se to NOT sing from the show when you audi%on for musical 

theatre. We want you to choose a song that you like, represents you and your 
personality, and can show your vocal range and ac%ng abili%es; we want you to be 

performing something you are familiar and comfortable with. (Note: some companies 
will ask you at 3mes to sing directly from the show you are audi3oning for; always read 

audi3on no3ces carefully and respect the theatre companies’ requirements!). 
 

 



Length 
 

You should come in ready to sing one verse/chorus of a song, or 16/32 bars, or a maximum of 
1½ minute of music. 

 
• Not all songs have the verse/chorus form, that’s fine, it’s a guide. Going over by a                                 

few bars to finish a sec%on of a song is ok and preferred. Same with singing a bit less 
than the allowed %mes, or going over by a few seconds. 

• Make sure your short audi%on cut can stand on its own, has some sort of beginning, 
middle and end. You should s%ll be able to tell a story or fully act out a moment. Beware 
of “Frankencuts”, those music cuts awkwardly star%ng or ending in the middle of musical 

phrases! 
• What ma4ers is not for you to sing all your most difficult and highest notes, or show 

absolutely everything you can vocally do, but rather present us a hearWelt moment, a 
short story that you can act out and sing well. 

 

Music Prepara4on 
 

Please bring marked music sheet in the right key for the accompanist. 
 

• Whenever an accompanist is provided and available to you, use them! 
• Make sure your music is in the right key. The accompanist will not be transposing on the 

spot. You may find music online in alternate keys on sites like musicnotes.com, 
sheetmusicdirect.us, newmusicaltheatre.com, composers’ websites, etc. 

• Your music should be double-sided, hole punched, in a binder; no plas%cs, too much 
glare! Music should be clearly marked for the accompanist (cuts, edits, pauses, tempo 

changes, dynamics, etc). 
• It is highly recommended for you to book a coaching with a voice teacher or 

accompanist to go over your music before your audi%on to make sure your material is 
appropriate and suitable for the audi%on. Take %me to prep! 

 
*Notes on using a Live Accompanist VS Pre-Recorded Tracks 

1) If there is an accompanist provided, use them! That should be your first choice! 
2) Working with other musicians is part of your audition; the way you interact with your 

accompanist is another way to get to know you. 
3) For music director who are also accompanists, playing for you is another way to test your 

musicianship, how you react and adjust in real time. 
4) As many music directors are also accompanists, being able to read and play your music 

allows them to see exactly what you can do in terms of vocal range and dynamics. If they want 
to try something different with you, like a different key or section of the song, they can't do 

that with a track; you're locked in. 
5) Figuring out tech to play your instrumental track may take time away from your own 

audition; playing a track from your phone while holding it would be a huge NO-NO! 



 
Bringing an instrumental track that you have prepared with may feel safer, but to be able to 

adjust on the spot and perform well is part of the audition process, not unlike what constantly 
happens in rehearsals. 

 
Tracks should be a "Plan B" when there is no accompanist provided or for video auditions. 

 

What to Wear 
 

Dress appropriately for the character you may be interested in and wear comfortable clothing 
to move in. 

 
• You can wear a sugges%ve piece of clothing for a certain character you have in mind; for 

example, longer skirts for female characters or vest/jackets for men? 
• Wear the right shoes (amazing the difference that can make on your character work!) 

• NEVER wear a full costume for audi%ons! No props. 
 

Audi4on E4que9e: just a few dos & don’ts 
 

• Do not contact the company ahead of your audi%on asking about repertoire choices; 
make a choice, be bold, surprise us! 

• Do not contact the directors about the show, or try to find out what they’re looking for. 
• Remember that your accompanist is your best friend; they want to make great music 

with you! 
• Don’t try to please, be yourself, show what YOU can do. Do YOU! 

• Never contact the company aher the audi%on to ask why you didn’t get the part. 
 
 

And finally… 
Remember that this whole process is in place because the audi5on panel has a job to do, they 

have a show to cast. They are not there to judge you, they want you to be GOOD, LOVE you 
and cast YOU in their show! 

 
Break a leg! 
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